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EASTLAKE 1870-1=.§2.Q 

Eastlake was popular decorative style of ornamentation 
found on houses of various other styles, e.g. Victorian 
Gothic, Stick Style, and Queen Anne . This decorative style 
is named for Charle s Locke Eastlake (1 8JJ-1906) , an: English 
interior designe r and criti c of Got hic Revi val style, 
Porch post, r ailing , balusters and pendant s we1"e characterized 
by a massive and robust quality. These members were worked 
or t ur ne d on a mechanical lathe , giving the appearance of 
heavy le gged furniture of the period . Lar ge cur·red brz ckets , 
scrolls and other stylized elements often are placed ai every 
corner, turn or proje ction along the facade. Perforat;d 
gables and pediments , carved panels , and a profusi on of spindles 
and latticework found along porch eaves add to the comr,lexi ty 
of the facade. These lie;hte r elements combined with t l 1e heavier 
and over-si zed architectural members exaggerated the t hree 
dimensional quality. 

QUEEN ANNE STYLE 1880-1900 

The Queen Anne style is a most varied and decoratjvely 
rich style.· The asymmetrical compositi on consists of c. variety 
of forms, textures, materials and colors. Architectura l parts 
include towers, turrets, tall chimneys , projecting pav~llions, 
porches, bays and encir cling verandas. The textured wa ll sur- --
faces occasionally are complemented by colored glass r<nels 
in the windows . Elements and forms from many styles are mani
pulated into an exuberant visual displayo 

HISTORIC CALIFORNIA HOUSES BY EIBANOR RICEEY 1824--1922 

Sarah hTinchester , builder of Winchester Mystery nouse , 
"She set her window screens inside and usGd a crank to orJerate 
casement windows . · Many of he r practical innovations werq later 
adopted by the building trades." Pg 69 from b oo}c "Remains to 
be seen" Houses open to t he public. 

QUEEN Al'THE COTTAGE 1880-1881 

Los Angeles State and County Arboretum, J01 N. B2.ldwin 
Avenue, 8 :00am - 6 :JO pm . Built for his third wife by E. J . 
"Lucky" Baldwi n . With stained- glass picture windows , marble 
fireplaces , walnut woodwork . I believe thi s is t he house used 
in the televi sion show "F8.11tasy Island" on ABC network o 

PIONEER VILLAGE: QUEE1T ANNE HOUSE' 1891 

Built at J801 Chester Avem e in tho town of Bakersfield by 
William A. Howell . Shovm w1~ekdays 8 : 00- J: JO and Satl::::-.'day and 
Sunday from noon - 2: JO at the Kex·n Co1J.nty Museu;n , 
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CARSO>! rv·~rrSION (INCOMAR CLUB) 1 8 8lJ..~188,2 

Built in the town of Eureka at 2nd and "M" Street, open 
by appointment only, is today a businessmen's club, All Victor
ian Archi tecturc used except Romanesque. Interior has Arne rican 
r.iahoc;any, Orienta l Teak an.d other r a re woods. It was des i gned 
by the !fowsome brother's architectural firm for William Carson, 
the lumber baron • 

. ~ARSWT HOUSE - QUEEN ArrnE HOUSE 1889 

Built by ':Jilliam Carson for J. r:!il ton Carson (eldest son's 
wed(~ _i_ne; e;ift) at 202 "!.1" Street. It has fish scale s hi nGles 
with a plethora of f ancy lat hecut. It was "cut up for apartments " 
and -then a candi date for demolition. Robert r.ladsen purchased 
it ru1d restore d it is 1964, 

HALE .f.OUSE 1898 

Built in the town of Los Angeles for James Hale, it is 
l~te Eastlake Victorian. It is located at J BOO N. Home r St. in 
High] and Par1;: Conm.uni ty. It was acquired by Cul tura1 .Heritage 
Four.G..ation in t he l a te 1960' s arid moved to Heritage Square and 
restored, House i ncludes molded plaster arid metal, hand-carved, 
lathe -cut wood and wrouhgt iron, 
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This information, I feel, was reproduced to the best of 
my knowledge. 

The exterior s creen-door latches were desi gned from one 
·of the original latches on the house by Valley Machine of 
701 W. Jackson. Ten latches were desi gned and wer~ then taken 
'to Papago Plating of 2312 E. Washingt on St, where they we re. then 
plated antique copper. 

The corner marble sink in the north bedroom was irst alled 
to match t he marble sink in the master bedroom (the sotthwest 
bedroom). The stern for the corner sirlk plug and chair was 
made- up by Valley Machine after being copied from the criginal 
in the master bedroom sink. lt was then nickle plated by 
Papago Plating . 

The night-latches in the parlor door-locks were mqde from 
i" brass ~tock to match the night-latches in the dining room 
locks. 

The plates for the threshold slide-bolts were mad~· of 
10-guage ste·e1 and were plated copper by Papago Platin~; . 

The upstairs floor was steel-wooled down with OOOL steel
wool and refini shed with two coats of semi-gloss spar ·:arnish. 

The kitchen s ink brackets were located by Rick Kailis, 
but were not a matched set. They were re ground and then welded 
by American Welding of 1946 E. Jackson. They were then painted 
a flat black. 

The attic floor was sanded and left unfinished. A rustic 
a',Ppcarance was wanted to be kept . There vms no vi sable evi
dence of an original finish. 

The attic tower window- nulls and sash-locks were re pro
duced , plated, and installed fron evidence on the origin~l 
windows . 

The path-tub legs were modified to secure the legs to 
the tub. 

The down-snout nines vrere reproduced on parts of the house 
and soldered into place. l'\rhere the down-spout pipes on the 
north and south s i de s of t he house went through the front
porch deck, they were re-routed to the exterior edge of the 
house to prevent flooding of the foundation. 

The east bathroom window was missing t he frame and screen. 
ThQ f r ame was built to match the other reproductions t hroughout 
the house. A brass screen was supplied by Aluminum Sun Control 
of 1645 w. Buckeye Rd . The origi nal screen was copper, but . 
copper screening was unavailable. Note: -s-02u,v /~ <;o"?': <.,17et< r-~tU',l}>S 

'rhe exterior l"lricl-':-worl( was stri pped with a heavy 
paint stripperand fol l owed by a water and acid wash-off . 
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As of the results of stripping the brick-work, s ome 
carpentry was needed to repair the exterior porch banis ters. 

On all of the exterior wood- work, th~ paint was removed 
by heat process. All of t he wood- work wan s anded, fill ed, 
plur-;ged vrhere needed, and vms primed with a white oil-base d 
primer, follo v1ed by t wo coa ts of green oil-based paint which 
was supplied by Pioneer Paint of 4201 E. Thomas. All of the 
porch ceilings were primed with stain killer to cover water 
stains and were painted blue latex to match samples of paint 
~rem the original ceiling. 

The exterior windows were caulked, sanded, primerei, and 
painted black . The paint was supplied by Pioneer Pai!1t. 

The renroduce d shinEles on t he porche s were primer ed with 
a zinc-chromite primer and painted an off-olive green, supplied 
by Pioneer Paint. 

The south sto:r_age compartment in the attic was built from 
evidence existing and from the design of the north stora ge 
compartment. It was stained to match the original stora ge cqm
partment. 

The Oak wood f!r a J..n J.. n .7 vras found by myself (Ron Ste vens) 
while stripping -che 10V1e:::- portion and seat of the froL~ s tairs. 
Jim Heidel and myself felt sure it was done at the be ginning 
of the house, because it was built out of pine and kee y. i ng 
with . the re st of the oak stairs, railing , and spindling v1hich 
was also oak grain. Also t he inside of t he door under t he 
stairs still has the original finish and oak grain on it. And 
upon stripping the paint one l ayer at a time, under t he b a s e 
coat of paint there was no f inish. ;v"le,' W.4-s /lef.•µ:s/. ... 'r:/o;;,k t:Jt'Clll ,v/.,.,9 

.13 ':) 
The wood stove in the k itchen was disasse mbled. All steel 

and tin :parts were. spr2.yed s emi-gloss blac1{ VJi th Deer-0 Paints. 
All the doors and hardware t hat were plated were all re-nic1ded 
by Papago Plating . A nev.r tin back for the upper portion was 
made up by because t he old backi ng plate was 
rusted out. New s t ove pi pe and e lbows were ordered fr om :3 . J. 
Jarrett Eardware Store. The stove was then put back toc;e t her 
by a carpenter( Larry ) from J. R. Porter Construction Co . and 
myself and installed in the house. 

The oal~ bac'd !1rr nl 2.tes f or ca ll tube and the design on the 
call tube hard'mir e v1as rr.y i dea of what t hey mi ght have been like. 
There was no oth8r O?inion of what t hey were like. The plates 
were tur.'.ted out on a home-made l a t he by Larry and myself with 
the help of a wood chisel and a router. 

The tape stry ;i,nd frar.1e , I be lieve, vvas installed i n the 
very cnrly ye n.r s of the house . Because when the tapestr y and 
f·rame was taken down , there · wer e no layers of wall paper behind 
it, whi:::h \·:e found to ::,e tr ue t o the r est of the walls with 
which we f ound a nuncrous nuraber of differ ent layers of vrall 
paper do~e over t he years. The re wa s only the re ddi sh ba cki ng 
paper "behind t l:e tapestry n.nd f r a:me . The frame itself wa s 
nailed to the plaster so t hat when it was r emoved, t he place 
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where it wn.s n:J.ilcd broke away leavin~ a bigge r h ole in the 
pl~stor t hen the n~il by itself shoul d havci l eft , If it had 
'been n. :.;.iled o.t a latGr date , there would have been sic;n3 of 
othor n~il holes in the ot her layers of wallpaper , but t he 
wnll p~p~r only c::une u p to t he outside of t he tape s try .frame , . 

;volt: : 5 f?e p,'c. fu,<f.es 

Th~ J2S.'t' ti rnt f .l oor i .Q.3 is or i g inal wi t h t he beginninc; of the 
l'rntu:m, Proof of t '1i s is because the baseboar ds and sho2 moul d
i ngt :it s on t op t he the pa r quet f looring . . The door f a cia ls 
nlco ~it on top o~ ~he parquet flooring . I f the parque t f looring 
hnd t ~en ::ldded nt a later date , it would have been c ope d out 
arovnd thc :::: c t hint:s I have mentione d rather t han sitting on top 
of t~; '9 flo oring . Al s o t he do or thr esll.olds are nai led ove r the -
~lo oY inrr . This t ype of parquet fl ooring is on a che ese - cloth 
b:ac~~: n G tiJJ.d \'l O.S meant to be glued d o1·m , But we n oticed \'Then 
i t \'./f ,. ':J i nnt a llcd , it was face - nailed , which is too bad . But 
i t 'tt- lls us --two t hi n ;;;s ; fi r st , it was put in by ame teurs who 
lt.n~w very little of h ow t o lay this type of parque t fl ooring 
or of ~atchinr; or l ining up the bor ders as they were very poorl y 
:m~.-t~he d up ; n~cond, if thi s f loori ng ha d be em put down a t a 
l~'tD! dat:? , there rrnuld :or obably have been people wi t h kn owledge 
or ~c-~ess to t !1e i nformation on the t ype of glue i n which to 
glu~ it dmvn ':ri t h . Als o we found that when t he pa r quet f loori n g 
W2.B first _t:> r dered , they either didn ' t order enoug~ or ran s hort 
of i\: :'lds or s omething because when they laid the doctor' s 
office :floor 'they had to use four differ ent border s and they 
us~d lcftov~:r :;i::irquc:~t patter ns to do the inside of the closets. 

The ~}~ ct"!."icaJ. J i 5hting is or i ginal , but it ne ver origin
~lly h_::;.d b oth g;;;.s and ele ct r i cal pov;er which it now has o Th e 
~~.~on J: nay t hi s , is be cause between the tin ce iling and the 
t lcor:ing there \'!ere no gas p i pes, only t he coppe r wire that 
~~ti ~t'.)VC:red ·with a cloth and cardboard type insula t.:on . The 
~nly ~a~ pipe~ t~~t were fo und are t he on e s a dde d over the years 
o::f.' t he ho1nm 1·.r~ich \'lere drilled through 1:..rall o , f loors , and doors . 
Thay 'W?';J'.'e no't buil t i n to t he walls lli1d f loors ; where t he y would 
h~Vt; ~~e n i f ~he s as had been installe d origi nally . 3ut . in 
r~~rtol"'a"tian , ':"ie c ouldn ' t f i nd or locate enough of just e lectri 
~n.l l'::ixt wrc8 ·th at were just electr i cal , So that i s VJhy VThen 
you t:N~ t.11.e h ouse y ou ·11ill find that it has been r estor e d 
wii:h both 7!:l:S ~nd ele ctrica l poV1er. :.Iaybe someday they can 
~hnn~~ ~hem to all ele ctri c al . So if you have s ome fi xt ures 
Md -ould li~te to donate them , i t would be a ppr e ciated , 

Th~ teln~ho~c to the ri ght of t he carr iage door, from 
i.n~iD.\) t he .house , is t he or i c;inal location . I g ive as proof 
'th-t: ::r~ . ·n::- ·.·1Do ct a_"l 'r;e Gs put i n the bric l-: r1all that we fo und under 
th·e W.Q.11 papa:r \·:h~re t he back in£; plate of the phone wou1d have 
b~~-'fi ~c::t C\·1e d 'to hang it on the wall . Plus t he fact t hat t he 
wi::t~.,., ::runnin~ behi nd the plas ter run all t he way to the attic 
~;rid .. t~::t~td. flD.tf.! ti~~re .. Al s o from letters wrote oy lVhite l a•.'f 
:n~id ., N-cw Yor 1t 1ierald Publisher , he mentioned in h i s l et t e r s 
'"t{) td.~ pu-bli~ncr 0£ u s ing t he teleph one by th.e back stairs . 

T~t-i:D Btl'l.1.t.h "[" (')flm on t he fi r ::;t floor with t he c onne ct inc: bay 
i:r:; ~nti? d:ininc; r oom . f\ot t he parlor tha t t hey show n ow. The 
~~:sn.rrs l c;iv-c i;:; t hat the din i ng ro om was an i mpor·tant ;."oom 
.. ;i-..-... :i... "" """ l cy )Cnt m' ·lc ,,1 ti' me there . And t her efor e thi s :l..'fl '..,_i.r~ .:.i:1'0U~C n~ v~1 Gl , " 1 
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is t~ .' o reason ·nhy it was the only room in the house which 
still had the overhead mantle still intaclc. when we be r:an the 
restorati on , ?lus the fact that there is a built-in china 
cabinet to t he left of t:he fireplace which t hey are now using 
as a bool:::case vvhich is too small fo1· that particular pur pos e. 
Also t he fact that there is t wo double swineing doors to and 
from the lei tchen v/h ich pass by the basement door in which the 
servants use d when their hands were too full to open t he 
doors . Al s o I give as proof the f a c t that the parlor and 
dining rooms are conne cted by t wo sliding doors in which to 
cloce off one r oom f rom the other while enterta ining guest s 
in tl ~e parlor. This enables others to go a head and eat in the 
other room without feeling self-conscience, Plus the f ac t 
that. the front room parlor and the se cond dining room both 
have double do ors whi ch can be opened as one door each or the 
slid .~ bolts pulled and both doors can be opened at t he sa.rne 
time ; like for moving people easier from t he fr ont fo rer to the 
other parlor or din i ng room. One rnore last note is t hat both 
doub~e doors have the most elaborate door plates and door knobs 
than t he rest of the house includine the night latches which 
is typical of the period of time . 

The overhe ac'.l mantle in the north room on the first floor 
is net the orir;inal , it was donated. The finish was dark and 
crac::<-ed . I stri-oned it back to the old fini sh and refinished 
it tc a natural ~lnish . There was a need to r epair sorne of the 
weavinf; on the sides on t he over-mantle. ~1Je then reinstalled 
it tG the wall and existing original fire place mantle. 

The front door ent rances , I believe the original color 
was blue, the sa:r1e as the porch roof . Because I stripped it 
do\1.n t o the first coat of paint on the casing in which I offer 
this picture as proof. Even thoue;h others have expre ssed 
their opinion tha t it was green and that is why it is Green 
nowo This picture will show t h e l ayers of' paint from first 
to last stageso Starting with blue, gray, dar k green, tan , 
yellow, light green, dart forest green, and whi te. During 
the restoration , v:e painted it b.ack to t he original blue but 
then it was changed to green due to a difference of opinion. 
This can all be checked by s tripping the casine back down 
one l aye r at a t ir:.e. Looking at the front door from the front 
porch, t he right side was the one we stripped when we were 

/ checking for color. 1-tofe~ see /!·£ "~e 

The first bat h t ub used in the restoration was tin with 
an oak r a il. It is now residing in the attic, because we felt 
it was not in keeping with what the original tub would have 
been, Also there was r eference made in Whitelaw Reid's letters 
of a uorcelain tub down the hall of the house. There is no .~ 
proof.whatsoever of it havin~ an oak rail on t he tub. The t~b 
now beinr; used was found in Ca.lifor nia and brought back by 
Rick Kallis who had the oak rail made up for t he tub. After 
one unsuccessful attempt at attaching the .oak rail to the tub, 
as a last re sort the tub was dri lled and sc r ewed from the 
bottom rim of the tub to t he oak r ail itself, 



The front and r ear stair had a s tair runne r, We know for 
a fact it was r ed. vJe have no idea of what t he pattern was, 
but we know it had a stair runner because of t he color difference 
in the finish betwe en the treads and risers; ~lso I pulled out 
over a coffee can full of ca r pet tacks which had traces of 
red thread on t hem. The s e tacks were way back in the corner 
where foot traffic could not wear them off. These pictures 
of the old tacks blown up many times show the color. /Vt! fe,"see f'i'cf, .. a 

The fini sh throughout the house is orange shellac. The 
first layer of paint was stripped off of all the woodwork with 
cutsit and strip-x paint stri1per, Then I washed down t he wood
work vvi th acetone and tsp soar. and water mixture. We sanded, 
plugged, re paire d and filled ~he holes with f 1.r wood filler; 
not necessarily in that order. Then to bring the fin i sh up to 
the 85 year old color and to ~peed up the old age of t he final 
shellac finish, I stained the wood with a mixture of enswi tch l>/#e 
and colonial maple stain by r .. 1 :~.nwax, because it leaves no lap 
marks when staining . In doinc this, I was trying to match up 
with the sliding doors in the parlor as these two doors are the 
only existing ori ginal finish in the house, because t hey were 
walled up and were never pain+ed over the years past. Next I 
added one coa~ of orange shellac. When dry, I steel wooled it 
down with 0003 ott steel wool. I tacked off the · dust with a 
tack rag and I then brushed on the second coat of fini s h. 
The first coat acts as a seal~r on the wood and the sec ond 
coat adds depth to the finish, Again with 0004 steel wo ol, 
I tacked off the finish. The last coat of varnish is for an 
additional toughness and water proo.f characteristic. I used 
a semi- gloss varnish for this. My thoughts on this last coat 
were that I should use shellac. The reason I say this is because 
in the next 100 years the finish could possibly turn toe dark 
and if I had used shellac, it could easily be removed with a 
solution of denatured alcohol. But when all opinions were in, 
it was decided tha t we should use a last coat of varni sh . All 
finishes darken with a ge. Shellac can be removed easily with-
out hurting the wood fibres, whereas some finishes darken and 
penetrate the wood fi bres and cannot be removed, Shella c does 
have one drawback though; it sho'uld never be applied on a rainy 
or high-humidity day, as the finish will di s color or dry to 
a cloudy finish . The woodwork throughout the house should not 
be dusted with products having large amounts.of alcohol or 
silicone in them, for this will dull the finish in time or 
build up excessively, 

The fire pl a ce mantles and over-mantles were refinished 
after strippi ng six layers of paint ~rom t hem, They we re re
done with · J coats of semi-gloss varnish over boiled linseed 
oil rubbed into t he wo od. This adds oil back into the wood 
hiGhli e;hting the oak woodfgrain finish, Linseed oil should 
be applied i n a he avy coat with a brush or dry clean r ag , let 
dry for a fe w mi nutes, then with another lint-free rag dry off 
the wood as much as can be, One last note on this i s t o ne ve r 
leave linse ed oil rags around, because linseed oil dries by oxi 
dation in the a ir. Thi s will s et of f spont~neous combustion. 
Either burn these r ags in a s a fe pl a ce after using t hem or 
I, myself found t hat by putting the se rags i n a stee l can 
fill e d with water and tsp sol~tion and then by hangine them 
out to dry rather t han l eaving t hem bunched up, worked be tter 
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for me. Believe me, I learned the hard way. You might not be 
so lucky, 

The att ic door is not original. It was designed_ .and built 
by Jim Heidel. It was to seal off the attic f r om the rect of 
the house because of the air conditioning units that W8re 
added to t he house . The attic hand rail was also desi e.;ned and 
built by J i m Heidel. It was made from a single 4 11 x4" pos t, 
with the mounting plates turned out on the table saw. 

,.:he twin arch to the attic and ba:.ck stairs hall are ~ 
origii ,al. A lot of opinions expressed that because they don't 
mate> the rest of the house and that each is different t hat they 
were not original. This diagram will help . 

This board is even with the plaster. 
- --- This was to be the arch . 

~--~~· By tearing out the 

'' I ~ . I 
·1 ,/ ~-= -- ; . . ; , _;__ -- -l 

; II ,· / "'-- - j 
~' Y I • --I i!.! · I t- f I -- --, 

i *"-'''-'i.'' .• - ------ t · ~~)} ' . ;;: .. '·l \ ! _____ , 

___ ..... 11_ r r · - 1 

I 
I 

/ 

What these !~ 11 x4" posts · 
were for that we found 

! 

ft 

in the wall , we are not sure. 
These may have b8en meant 
f e r a way to anchor a post 
or fac ial board to the first 
big arch. 

~ plaster, thi s arch 
was found . But it 
couldn ' t support the 
weight of the attic 
floor. 

This wall I feel was added 
after the b~ilder found out 
the arch would not support 
itself, also because it sits 
on top of t he floor not on a 
floor joist. 

There is no plaster unde r the 
three fac e boards, which tells 
me that it was built at the 
beginning of the house. 

The ~etal frame that surrounds the firebox openine were 
in such bad shaue that after t r ying to clean the platin.:; up , 
I took them all-off and sent them out to be replated. By 

_cleaning them down with TSP and a .small amount of a c id , I 
derived at what the plating was supposed to be ; nickle and 
antique copper. Only the metal frame in the upstair s south 
bedro om is brass . The rest is cast iron . These fra.'iles are in 
three pieces so to take t hese frames off the firebox , I had 
to take t he brickwork apart as the picture will show. 
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....__ ____________ ,......~<--mantel 

tile facing 

metal fra'Tle 

~---'~--

tiles - -·- t oct. trim 
.1 __6_ /1 ~ --__ ~~ 

c==- ------·----=--=--=------2 

'\ 
cast iron 

After metal frame has been reinstalled 
the inside of the firebox has to be 
re-tuckpainted to the joints of the 
brickwork . 

The picture moldinp; in the house is a reproduction of what 
the original was in t he house. A mold was cast off the old 
one which was wood with a plaster or resin over-coat. This was 
in a gold-18afed finish . The new one is a kind of styrofoam 
plastic, vrhich v,ras cut at a 45-i.7 angle and nailed up with 
steel nails. The picture molding was nailed back up at t he -
lowest point in the wallpaper freeze . An original piece of pic
ture molding can be found stored in the attic. 

Door ston locations ·we re put back in the same place as 
they start~d f r om or as near as possible ~s some of t he old 
door stop screws were broke~ off in the base boards. 
Evidence wa s given by the circle worn in the 1ood and ~ld 
screw holes that I did not have ·all of them. ·So using as old 
stop for a pattern, Joe Page of The World of Wood Turnin~ , made 
us ur 5 yi ine and 4 oak door stops v,rhich ·I refini s hed t 9 match 

·and installed rubber tac~c bumpers and anchored to base :ioa r ds 
-7-· 
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vd th };crews. 

The metal anchors for the drain pipes of which some were 
missing , were designed by myself by using the original ones 
as a pattern. American We lding made up six of the anchors 
used on the house. 

steel band 
~ . cement 
~ut nail 

~-~~~welded toge ther 

The house had a portiere in its early life. A portiere 
is a ~urtain hung at a doorway, either to replace the door or 
merely for decoration. The reason I say t his is because when 
the huge sliding door and door frame was stripped and r efinished, 
I f01.nd that a nole had been attached to the inside of the door 
frame ., at the top of each side of t he frameo There wa s and still 
remains a ring in the finish where the screv1 holes were fille d. 
When these doors were opened up after being walled up t here wasn't 
any C)ats of paint on the inside of the frame. There VTas a dis
tinct circle on the door frarne that had no shellac fini ch proving 
some ~ind of pole was hung there for a portiereo This was usu
ally hung on the face of the door casing or as in this case in
side t he door frame of the sliding door between parlor and dining 
room. Portiere is a draue or curtain used to retain heat in 
a room that is being used; leaving a room not being used unheated. 
Or it was used just as a decoration an.d tied back to t he door 
facing. A wooden pole with wooden or brass rings was a common 
way to hang a portiere. I feel that putting a portiere back 
in the house would add to the vietorian luxury of the Rosson 
House. r.1y idea is to use a 2" pipe tie down in which to set 
the pole baclc in the door frame which could be plated copper 
or brass. 
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This informa tion was compiled and supplied by Robert J. 
Heidel on June 1, 19?8 . The notes to foll ow are not in order 
as they were written a t a much later date. 

In the nantry I was told t hese drawers and shelves we re 
not orieinal, ~Y evidence i s as follows. . 

The framework fo r the drawers and counter top is built 
direc tly on the sub-floorine , if it we r e put in at a later 
date, it would have set on top of t~e parquet flo oring whi ch 
was there. Inside the cabinet t he waneskote is totally wi th
out finish, if the cabinets were later installed , the came 
fini sh that was present on the other 3 wall s of waneskcte 
would have been on the one under the cabinet. The w&r.~s1::o te 
shows no evidence of previous nail holes before theon€ s 
whi ch hold in the present cabinet, which would be ther~ if 
a cabinet of any other kind had been previously the r e. On 
the top edge of each drawe r in t he cabinet are mar ks (ax.11111) 
which number each drawe r and mar ks its location in the c2binet. 
The frame of the cabinet has in each drawer opening the ident
ical marks which correspond with the drawe r that goe s in that 
opening . No stops we re provided, this means the origi~al 
drawers had lips on them to pr event them fr om eo ing inEide the 
framework. The hardware on the drawers when we starte<:. \\'a s 
plastic and added many years later. There were groove s above 
and below the original screw holes which prove the si ze and 
pattern of pulls now being used are identical to those t!1at 
were original . The holes on the inside of the drawer front s 
are left from the latter used plastic pulls, not from the 
originals. 

The suaar end flower bins existed on each s ide as proved 
by t he exi stence of scrape mar ks on the interior of the frame 
work, stop blocks at the re ar of the opening , and worn out pivot 
points which are at the heel of the present bin . These points 
of evidence can be clearly seen if the bins are removed . They 
can only be removed · bypulling the bin open by the pull 8 to 10 
inches , then with the toe push the bottom of the bin 10 to 12 
inches inside the cabinet , then 'tilt the bin out to clear the 
stops at the end of the tilt out radius. 

The shelves above we r e placed on J/l.J- inch quarter round 
nailed directly over unpainted plastered sur faces . This 
alone pr oved the existing shelves were original. The glass 
framed doors that covered the shelves was not original, the 
glass was too perfect, the frames were of modern construction 
(joints) and the hardware has the same plastic as what had 
later been added to the drawers. 

The kitchen sink is mounted where it orie inally was, 
not in t he pantry whe re we found it. Proof of this i s the 
location of the ori c;inal pi pes unde r the wancskote which had 
for many years been covered up with redwood 0aneskote, not 
fur, where the pipe holes had been . The pi pes and their 
cavity are still visible fro:n the crawl space under t 1·? ki tchen. 
Mar ks on the orieinal wanesk ote1 whi ch still exists , of the 
eas t wal l further indicate tha t t his sink has been mounted 

. there before. The sink it se lf is pr6of "it was mounted the re 
without any further mountinc;s or shelving attached , this 
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beinr proved by the abundance oY paint coats on the we~t and 
north sides only of the sink . These two sides originally were 
visible, so as proof I have explained, it is still there. No 
visible nail holes or indentations any where on walls or floor 
indicate any cubbards or shelving around the sink or i mmed iate 
area. ~he original lead trap and plumbing pipe has been saved 
and has at one time been pre-fitted back into its place under 
the kitchen sink. It's now being stored in the carriage house. 

The tauestry mounted on the south wall of the foyer was 
there from t he very beginning . The walls of the foyer had seven 
layers of wallpaper on them, not counting the light brc v:nish
red sizing which is the only paper installed under thP tapestry. 
The sizing is in perfect condition wi th no evidence o! being 
covered by anything or having anything taken off of it, except 
for the tapestry. The frame to the tapestry was place·1 directly 
over the sizing with only the nail holes damaging the ~:.izing . 
This proves the tapestry was installed at the same time the 
wallpaper was or before, no way was it after. 

The nook mounted half way up the stairs was original, 
but was done av:ay with very early in the younger days t ·f 
the house. This being proven by the briclc wall that v•r.s walled 
over the nook. The brick wall had six layers of paper on it, 
the rest of the wall had seven. The rope plaster mold around 
the nook is the same size and the same shape as the or·: ginal 
peices of the mold at the time it was bricked over were knocked 
off and remained inside the brick enclosure. These or~ginal 
ptec~s are in the Western Savings artifacts and can be matched 
up to ori ginal color very easy. The color was a blue and gold 
mix, not going with the predominately red color o~ that room 
but it is definitely original. The base or shelf of the hu tch 
has bee!1. added on by myself. The design is totally unknown 
since no pictures have been provided and I could find no evi
denc e left as to its shape. It may have been convex as it is, 
or concave to fit the rest of the stair desi gn. The reason it 
was built the way it is by myself , it provides more area on 
the shelf. A drawing of it by Clark Anderson and myself seemed 
to us to go with the rest of the design as is, rather than 
concave. This is strictly our opinion, no evidence supports 
it. The only evidence we have is the rear half of the shelf 
which is still used only proves it was wooden. ,.,01-e:oa.~,..,~ PM~. 11 

The swinping screen doors outside the double hung sliders 
were hinces as such, and latched as such. The hinges that hold 
the present doors fit into t he same mortises as the oriGinal. 
The original hardware is flashed copper as is the inside hard
ware. The desien of the door is my own, as there was no evidence 
to indicate the de sign , only height and width which is short, 
but it is exact as to what it was . I desiened the doors to 
match the ori ginal slider, there is no proof yet that thGy 
were desi ened "'chis wa..y. I hope later on that pictures will 
prove this desi gn to be right . 

The outsldG unne~ ~a~h . scree n !s an exact duplicate (size 
and shape) only tho joints are different. We have one of the 
original s creens which was our copy and ~roof of the desicrt. 
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The interi or s creens are ori e inal (size and shape; only 
the joints a r e different . Of the four windows on the s outh 
side of the dinine room, only three of them are original 
frames . The copper screen has been replaced by bronze because 
copper could not be obtained. The only screen frame with the 
orieinal screen is the one above the front door. This was 
the only screen which was in condition suita ble to ~e r~used, 
which i s our evidence of copper screens. The original s creens 
di scarded are in the artifacts in the carriace house. 

Blue paint at the front and C2.rriage door entrances 'Nas 
the oric i nal color. It matches the same color as was \:nder 
the porch roofs. The porch on the second floor entran~ e to the 
house still is original, which whe n we began construc ~Jon 
still had only one c0at of paint wh ich was the only co[t of 
paint used and it was blue. This evidence of only the one 
coat means the ceilings were never repainted and total .L~r dis
proves the opinion that has been expressed t hat the bl·Je Vias 
merely a primer for what ever was to be the finished c0lor. 
This evidence is still there and in the only evidence of the 
original color, this is the reason I used it wherever I ori
ginally found it to have been. 

The curved nuel nests on the outside stairs are htil t not 
acc~rding ~o the _ plan"~ "\;h~t were c dr~wi7- ,_,fo~ the re~tor,?-+.Jgn+. 11 proJect. Tn e re ·· son ~ ein t.= th a t he J n d veen re esL..r , .. o . e 
some thin ~ totally different th 3~ wh at they are and h~ve heen 
since 1894 . The oric inal ste ps h ·>ve be en s :rced (in +' i e Artif:"ts 
bein: presentl ~ stored in the carria~e Ho us e) for pr ooD o f 0T1-
g i nal cons t r u - t i on. Other nroof th ~ t everyo~e c ' n s~e eve ~y day 
is t he concre te '.'tal k wh ich •:r .i s poured a r o;1 11 d t 11 e ori[i'12 l ste -ps 
for tl1e tine bei:, !! is s t i 11 t ber e a :J d n:1 i~ che s the curv at ure ~ -,., d 
radius of t h e steps and newel. It is tatally wrong t o ch ange 
so~ ethi~g so evident. 

The bell s:vstem which c onn ects to t1:1e front door cannot 
be made to opera te in a~y other way usin g the wires t~at were 
providei • . :To -make: s.d d one or. more wir ~· ;. ; it c?uld . e made to 

oper ate other ~ay s, to not use !~l the ~1r~s prov1de ~ ~ 1 t could ~e 1 made to operate ~n ether w 1y. ~1ther t ne oe l~ upsta1 L ~ or the oe _l 
downstai rs c ould be m~de to wo~k using the wires provide d, nev er 
bo th bell s gt once . 

~h:hh-~ 
~---...&. y WA II ~ 

·~she:~/ 
1\1'.;J.,_.: ,-~e 

)es:~"" Noi.v 
" i'•' j-l<mE. 
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. . 
Tbe ne wires were put on the red brick Gnd pl ~ stered in by 

both l aye r s of w1ll plas ter . Thii proves them to be put in a t t he 
time of constr tiction , not l a ter . The openings whe r e t '.'le bells and 
switch are located we~c ~lastered over by a differ ent type of 
pl a Gter we l l distinguised ~ror t he ori ; i nal pl2s ter. Th i n was 
covere d up by t he second la:/er of 1:." :11 paper w"'.'l i ch me c.n r~ t he bell 
s ys t en was eli~i~ ate~ ve r y e a rly i n ~he li ~e of t ~ e house . 

I believe it w ··. s el i n 5.nated bec rtnse of t he problems v:e ar e 
h avin ;; with el e trollas is since t he or i g i nal joints i n t' ; e wire were 
not S';l dered and t be lime i:n the ple.::-:te r cat se s them to lose ·· their 
conductiv ity a t t h e splices . 

C~1i:na C.s.b inet had be en i n t he e orly ye ·· r s turned into a clo
set. -~:/h en we tore in t o i t , we found that t' :e ori rr i nal pie "es thnt 
h ad be- en t he shelves and s i des of t >e c ab inet \·re r e reuse '.:l to b'1ild 
the closet . Close s tudy o':f saw rr.a::>:"1rn . nail holes . hin c e m:::rks , 
style marks ~ and mortis es reve·3 l ed t":Je G:·~ actlo ,.: at ion o-:'e2c"1 pieDe 
th e. t "h ',:. d bee '1reused back to it s ori.-:- i:'." a l pl ac e . Then ti1e piec es 
were dementioned and sket ched and -f:' 1 en redr2;::n to size by ? red 
Sweit~ . er . The 2 ton doors R ::>:' e oririnal . The 2 gl ass doors and th e 
2 bottom doors a r e r eproa uct i ons . 'J: nc gl ass n;as - mor'J thnn likely 
etch ef or fro s ted, but I have n o proof of this • . 

The door stons are made of 2 di f~e ~ent woods and 2 different 
design s . Since ~~ e bas e of the st ops are ~he s ?me dement ion t~ e r e 
a r e no ~istinguish ing mar ks left to tel l wbere the different de signs 
wer e inst all ed. My i de8 is th 'l t t he n ore intricatel ~I desi gned 0 21;:: 

stops were used down stairs since t~ e downst qirs portion we re s o ~uch 
more det ailed t hat t he ones upstairs . There is no Eroo""" of this : 
it's jus t r.y r easoning r el :::: ting it to t '-': e r es t ofthe house . 

Graining has bee~ proven only on t te snall cl ose t encl osure 
under th e s t a ir. and on the frame o :r the t o.nes try. The h1side 
c -:. ose t door is in perfe '"' t unto tJ ched condition ·-· s ~t ws s d~;i e in 1895 . 
Thi s should not ev~ r be de 2troy ed . The outside of the door o~ ~he 
upper righ t co1'.'ner i s v er y l i o;ht ev id " "Ce of ·'":h e gra ining , also 
proo f of how hard it is to de tect once it h ns been covered by l ate r 
l ayers of f inish. Until soneone c an be ob ·· ained to do t be z r ain ing 
t h is 2l so shoul d n ot be de s~ro~ rd . 

The uonch snind~ls were inta~ ~ an d in the ir res nect ive pl ace s , 
with e~c ept ion of those over the carr.ia:-; e porch an d ove r t ~ e r ear 
porche; The spindal s over both porches wer P all r emanufac t ured t o 
the demention and s hape because of ev idence we foun d o ~ t1e modifi 
cation to the downstai rs s te ps . There were add e d spln d , l s t o make 
the wid e stair narrow , these - spindals we r e cu t in the middle a~d 
shor t en ed up ; proo f of this w ~ s in the way it w0 s done . A 45 de~ree 
cut w ~ s made s o it could be nail ed b3ck to ~e the r ag a in . It was 
t h en re-tapered ver .'l c r ud ely by hand . 
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These extra spindal s , since they wer ~ of th e bas i c design, 
shape, et c . t h e y came fron somewh e r e . The rail ~ t the to p wa s 
built to h eight by evi~ence le f t on the brick whe r e it was origin-
ally an ch ored t o t he walls . A pict ur e l ater provided proved us 
to be wrong in thnt we had s c u.lpture ;J iron r ai l s ar:o· 1nd th ..., carr
iag e porch, but t~ e r ail s t hat wer r in the pictur e were the exac t 
rail we had duc l i cated fro~ the modified pie c es we used off t~e 
dovmstairs modifi C' .tion of l ater ye a.rs . Thi s nro o f' we u ;. ed to 
duplic a t e the ups airs s n ind ~l s i s s till ~ble to evP~e-.-

The f irs t ):.s nindles o:'! +;he r :i_r··h t ban d si ~1. e o :f t~' "'8 !' stair 
( are the r~-~n odifi e d sp ind les of f t ~~ e top porch orL· i ·rial:_y s nstalled . 
\ up ther e in 1 8 95 . ~ 

T'h e Batl1room u-pstairs , the lo c ~J tion of t '.1 e fixtur 1 'S isas close 
as can be , 'hloweve:r:- the fixtures t ::emselv es are not at ?c·:.1 •:.rh s t W'.lS 

ori ~ in2lly t h ere . The sink was por ~ elain - ;l a te 1 casf iron , p~obally 
roun d. ( no proo :" of it s s h a pe ). Cast iron sin}::s '." e~!'.:'e in ::;-L2lled on a 
bracke-+: rr.ade o :f.' i ron e.nd bolted t o t h e W'.111, the s iri 1 ~ then set on 
the brc_c b= t 3.nd ·l.nchored b'/ 2 f lat £'l an c:es vrhich hooked into the 
sink . The pro o~ of t h i s b~acket i s hidaen by t he ma::'bl? t~c ~-splash 
o f the marble si~ ~ , but reve aled in t h is picture . 

brc;,ck e t and screw ma~ksln\~~' [; . i '1~ '~~~ 

. ~d1:·Jf ~~t!1i(:t,~:;;·'.1' !~:. '·i· · f·'.j£·~ 

The toil r: t d. i:i r: ot h ave a h i gh tank th ."lt I c .Rn prove . The::- e 
were no ar:cl'10r n:=:i.r1rn o·,1 t:. ':J e ·:.1211 wb er r a t a111-c 1.'.'0uld h wre been in
stalled. There wer e no b ~1 C'i: ing blocks or snecial supp :o r t:> of nn y 
kind built j_nto the pipe cb ·' se in the w ~ ~ 1 . On "-he cov"?'~ that 
cov,-red t~~e ch !'1.Se ther o we r e no marks to prov0 o.ny t hing hs. .... been 

anchored on it . The cov er would not h ave be en stron g enou r~h bad it 
been use c1 . Th is prove s there W'.1S :" o hL: h tan 1

• • 

The tub wh i ch ' .... :. s ori i~!al , I believe , ':r,s ras t iron "' nd ;nore , 
c ompact than the one no·.v us ed , (cor~:p::-~ ct onl:v iri width :' :'ld possi b1- y 
h e i r:;h t ) evid r, nce in t h e fJoor shov.'o it was much loYJ gcr . Ahsenc ~ 
of the skirt be1ow t· h e e :::i,-, t window and absen ce o f any evid0 nce of 
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~ ther e ever bein i: a nkirt al o!l r~ with the location of t l: e ori :·· inal 
pluml1i11; ( s til l . ev~dent ) sh o;:rn it R.'.l t r:;uch c: lo ;; e:>:> to t ~ e wall 
than t he pr e s en t tub i n i ts location , ~igh enou Gh t hat a skirt 
could n o t be u s ed bel O'\v t he window . 

Th e teleuhone locat e d j ust inside the carriage p orch door 
on the righ t han d si d e WO. :" o f the ve:-'.:' ·' old ty pe , noted by t hr-; 
e ' · tremely lon g b o. c };. ing pl ote or :rr a :-;;. e . 

Th· ~ only ones I ha~.re fotl!ld th ::i t c1re o-: the snm e si.~ e f -..... ar:: e a s 
t he or i.g i!]al ar e ( on e L :i t he te l en1ton e '.mseu1r, on Cen t:.-al i.cr'.: i ch +h e 
l a dy 1. n ch a r~: e, K " t~/ L c.s~:" , i s ho 1~.· ng :-~ o r u s e in t 'ne Rossen 
House , m:d on e insi d e t~1 e door of t he Crown Kin g· Tr '1d in "."" Post . ) 

I have u e rson a l l : mea s ured botb ul10 11 es and t.he 1,> a r e t 1ie f' .eme si-e . 
I have f ou:i d J. i tc-: r a lly hund ·.::-e ds · t 1rn.t do not flt . 

S orr. eone p l .... ·::t<· e con tR.ct. K1ty L -:-: sc.t;er t h r ough Elmo Bl ack~ phone 
number 255-0966. 

'.Che telephone wir '"' s , I b el ieve , entere d -L, '.i e h o :.i se th'!'o ugh the 
attic above t he c :::. r r i 2 :. e porch . Th e wir e s f ron the ph one vn~re i n 
s tal led. under tr! e p l :; s te r ( exact wi r e 9.nd i n o t 2llation proceedure 
as t he bell sy st e:r, ) a nd r G.:i thr o· · gh the sec on r?. floor and to the 
att ic with no interuption . Th ny tern inate i at the bo a r d e d - up 
crawl s pace and I could n ot trace t'i1eir orig i n f rom theri:o . 

P orch sten '.'.'i :: t '.: a n d norch de1··.en +: ions are d ifferent t h an t hat 
drawn :: f the ni ·m s . Tt e porch is b u1l t c orre -::: t wher ~ it o ·~i .q i nn.11 v 

~ ~- v 

was a s the old w .s to rn down the new wa s built in t.h e exact 
me a s ure e de mt ~on f r om t h e b ::i sic bric > w2lls . The step 1:1 .i.dth t h e:".' e 
are pictures •.vhich v ;o lid .s. +;e t~e or -1_ i.:'l al :t s is constr·;nted . 

Picture n old has been duplic ~ ted in des ign, toweve ~ the 
mat eri a l i s pl :::. stic inste '.:;d o "" t b e --·e c in co 1. te r:_ woo '.J :· ol ::l i_n [?:" . I t is 

in 3 feet length s i :i ste '~d 0 1.· P feet l.en ~· ths which will deri an d n uc h 
more p:,-. r.c i s ion in c uttin c t '::. e en d s '"n c. match i ,., ~ t r: P de n:iy n of e a ch 
end of e nch 3 feet piece: (To ~ak e i t lo ok ~ ontinuous th i~ mus t 
be d one . ) 

The locatio:: o f the mold is still ev i de n t and r·lF't 'o e d oc u
mente d other t~ o~ i s for a d ~o i n ti 0~e ~ work pl3n t o r ~c onstru0 t 
the mold by. on c e t~e e v i de~~ e o f wh e r e it w~ s is coveTei hp by 
the sizein g Jr th e paper i tse l f . 

The orig inal bole s h n'r e "tl P"'"' u1 ai".t ered ov er , howe'.r~ r, ' he ·· (' ".J n · 

sti ~ 1 b":' lo '" ·:lted i f you look closely en ou:;h . I wi l l r.n r 1-~ +?l em i n 
son e of t h e roo!~S :::~ 01~ s si::pl N: . I :i r1 os t r o or'1s +~1f? mold '.'.''1 8 t ol -· n off 
and ~eins ~ 2llcd high ~ r or lower dep end in g· on th 0 friene o f t he 
n ewer p3 p E..' r . I •.vill n ar : t ·'.1<; orig in nl first hole s whi c h were 
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later plaste::ed oveY.' and cove"e ~l b~j nev,o paper t h en ?.:'ecovcred by +.he 
· sarr: e :~· old on l ;; reloc2.ted. Proof o ±' the mold - cin 1

• t l1e ori 1nal 
an d not n ew ~ old reulaced is in the fact t~ ~ t e ~ ch new n2tl posltion 
lined up vri t h an old nai l locD.t ion i'TIYie ::.rly ev :c· ry loc J.t ion . Mo~t 
o ~ thi s h ns been covered up by p~ as t crin g and s 2nding on t he walls ; 
but some can s tilJ be s e ~n . 

Elejtrir al w~lJ . swit che s : some o~ ~he r oans were r0 uinped with ·-- ---
€lectri ".' a ~ iVal l sw : tc i1e s or L:; ir: ally , some r:ere r1 ot . The only e" " Ue t -
ieon c1vc~in g the ele ~ ttic outlet on t h e c eilin g w~i ch wa s manua lly 
oper ate:l by a pul l - chain WA S t o e one in t 11e dininz roo ::i '<'.''cl ich h es 
bee:'.l p e in "':e cl c old instead o:T t h e oriz i:1al e re en . (Thif' v.'e s . an 
error 1:· r.t ich c:ar, be cor rected meEely hy 2:.'epe.inting the pieces .) 
Some of t ~ e r oo r:! s w1;j_c'h 'nad ;; e:::rs l a.t or bad wa ~ l S7.ritch ee added '::e l'.'e 
th e up.c ~ taj_r f' bed:i:-o ons wi th t r: e e vception o:" the bedroom. en t1; e North 
s ide . This ro on orig inally had a w~11 swi tch. The ' evi d en c ~ of this 
can st i ll be seen i n that t~ e origir a l switches we~e in ~talled ~ e 
fore the fir s t c oa t o~ shell a c. aR wer 0 ~o st o~ the rest 6f the 
hardw~2e . Wh en th e switch : w~s re~ove d , there was orly bare wood 
under : t. T~e r s st of the s17i t che~ had at l east one co8_ + o f shellac 
and most were in '.' ":alle d even n:':'te r some of t n e ro oms h2.d tr~ eir 
fir~ t roat of pa i nt . This is ~ ood eviden ~ e +ha t .pull ch ains were 
the fi1 s t ~e ~ns of turnin[ on and o ~f lights in t~ e r ooms . (The 
North ~e ~roo~ upst - i ·s probably w~s desjgned ~or t~ e ~OP P on chi l dren 
that being t '.1. e r ec-.. s o:n for +r e w 2~11 wwi tch i ns -':0 2d of a c ent f!r r e· om 
nu+l chain • ) A l i frht rin rz \' an be seen stil l al'.'OU:'ld this s·.vi i:r,h 
wbi~h wa~ the divid ing li~ P between the she l.l RcYed and un she l lac
ted sur~Qces of the d~or case. No other roo~ can p~odu e t~ i s 
evid ence . 

Orig inal rne-': ~l 0eilin 7 paint: In every room th e c ei l ing 
panel «" ';:ere s ar:· d ti l <.: st c; ~! o :J. c ; · in c az e n e +: ~l , vv i th e xc epti on o:f 
one panel in e ach roo~ which was kep t with all h e l aye ~s 0£ pa int 

•s t :~11 on i:t . This pane l yea:!:'s f rom TIO \'" c an be chipped or s ~n ded 
to re-prove t b e colors and ty pe ~ .of paint used ori ginally . 

This list o f panels shows t he location of e nch un s tripe d 
panel in room i t is in. 

Po.nt!'y- (no pan e l c ould oe s ~ lv ~g- d) 
Kit chen- S . W. corner , 2nd row E . & W. 
HaJl- At din i:'1 i!- room cnt~y (n 8 panel c ould be s .'ll V'l.g 0.:1 ) 
Hal ] ' t li'-'..,..ar'' ··" ·,, COY'YJ 0 r P"'n°1 - • - - -~ J -- i..J .L ..l , ) - .; 'J • '•. • • .... J. - ... c,.. . ....... • 

~'1:-\1 - N . '.,· . -cornet pen el . 
Dinin ~ 3oom - First row, N. 2nd ro~ W. 

i mrr. e c1 i c. tely ahov 0 do ub le d oor ent ry :. ~ om foyer. 
P arlor- ?ir st row E : 2nd r ow N. ?i~st ua~el N. o ~ s pr ~nklPr 

head ab ove poc~et d oors . 
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F oy er- 2nd row ·a . 2nd row K. ( e -,· +.reem Ji . W. c Ol''n0 r ) Th i s 
pane l and sam nl e i s only 8 inche s sn uare . 

Dr. Of r ic e - (No panel c ould be salv~ c e~ ) new c eili~g . 
S . ") . Bed room - F . '.1. n :J.rie l . 
SOUthsj_Q.e ~ e n +.n r :I3 ej r oom - 2nd panel North . Fi r ct p.-: ne l E . 
U psto. i r ~-; Foy~- 3ir.st -::ow, ~H . 3 & R Row N. 
l:Ial1'. ,r :..~ ys - O:o panel could be s:: l vaged ) 
N. Bedroo~- S . 0 . c orner pan e l 
Bathroom- ( No panel could be s 1lvaped ) 
S.:t:=--Bedro'.)m- N . ·,,: . corner panel 
Tower on 3rd floor - No nane l couJd be s : lva~ed - - - ,_ 

Mnr ks on t·ne Kitc':len Vlai n scote . I believe, wer r- l e·:t by the 
k it chen cab i nets wh i ch are be in ~ etared in t he Si l v a Ho ~se . Th e 
cab ine t s were here 18 y ea r s ego :is pe r S-pe"dy . Paint s ·,:- ples of 
t he pink pa in ~ now on ~he kitchen wal l s (which obviouslv a~e l a+er 
n od i fi cntion s ) ard still foun d on the kitchen aonl ian~e. over a 
d a rk gre en w~: ich matche s the out.si ~·:: pain t . 

Mi l t o:i Ponder, thP si gn painter, ~ ::-dd Mrs . Gc>.r,t le pa. i :1+;P.d every 
t h i ng s he coul d wi.th wh '-'°t ever she coul d ·t:;ar: }· -:s far as :.020 . Mr. 
P oYJder re r: embe r s S·"' e i ng t h e fi vture but~ : t h .at is all . :,·yself ' 
I b el ieve it co'..:.ld be t l~ e only fixtur e which ho.P survi\· · ~d -f:he hous e 
but thi s is only n~; t hou; ht , b ecr~use o:: t he pa lnt a nd i .; ,.. lon g-
l a ~ tin ; p ::-.' e r~en C"" e even in our ovm time . Mr . Ponde r sa ;_a. -:-·:rn mai-.' }:s 
on the wainsco~e are ~rom Er s . Ga~bl e ' s ch a irs . He s a id sh e s at 
8 t o 10 pe opl e a t a l ~r ~ e square t able ever~ rl ~ y fo r ye ars , wh ich 
v e r y much cra~ped the kitchen . I think(thi s ~r ~ ic l e of ~urniture 
s h ould be re lly s t ud i ed a t ~ny r a t e . ) 

North ~11 in uantr:y - Th e 3 top h ori zontal trim meml!e r~ are 
original; t he 2 bott om anes I made to r npl s ce and match the original 
on e s . The Anch or hol e~ can b e seen where hooks wer9 in ~~alle d t o 
h ~ng po +p and uans bn . The 4 corner s helve s are orig i~3 1 iYJ the 
No r th east c orn er . Th·e single ove ~~ the do 0r shelf is the ori r.; in2l 
sbel f t hat was the r e . The shelves on the s outh wall as I eypl ained 
earlier are all new s~ elves ins t al le d a~d denen ti on ed ( e~cepi f or 
thickne s s) to mat ch t h e orig in a l . 

( s igned) ::tob~ rt J . Hei~l f' l June 1 , 78 
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FI. U.: T:CST ~HIT ~ : p ~n: ·11 LD COVE ·{S 

I ': uil t a Test over1 with ~ thern o' eter inst .'.l lled di -rrr: tly 
beside a sprinkl er he •d (temporally inaralle d ) in the ov 0~ . 
With an unpaint ed cove r i~stalled the tempera t ur e reached 135 
degre es a t t~at precise ins t art the he ~ d aut ~ma + i ~ ally popped off. 

With one h e avy coat of t h e s ~~e pa int t hat f c on t he ceilincs , 
t he t e~ ~ · ~ature wa s brou gh t up to 135 degre es a ga i n, t h i s t ime 
i'lith a .1econd hand of 9. wa tch, it '."a s tin ed t o ~ee 1! 0 1.'l rn 1·C'h the 
paint ~ould in sulat e "he he ~ d a~ d prev en t it from popp i~ p off . 
After r ?aching· 135 d ef-ree s , we coo~t ·8d off only 4 sec onds when 
the h r Ed poppe d off . 

The t hird time we t e s ted it with 2 he ~vy co ats, t t i s time 
after ~ e aching 135 de grees, t he he ~d poppe d of f 9 sec onds later . 

These tests were performe 4 3 time e to make sur e we we r e 
doing it in a " f ool-proof " w?.. y . The results were t h e s~::e . 

Tdis ~e ~ns we will lose 4t to 5 seconds in fire sur i~kler 
re l eas e time for every co a t of paint used bn the ceilings in the 
future. At 165 de f rees, the w ~ ter he ~ d itself will tur~ on , 
if there have been eno u~h coats of uaint annlie d to ins ul ote 
the co·v er sane E times as r:uch as w~ have 1~ t h e experiri.ent s , 
then t he he a d cover wi l l ~ot drop off~ the s prinkler will come on 
a ~ 165 de grees, t h en cooling off t ~ e cover it would never pop 
off. This would make the systeo ineffective. 

I would advi s e through the knowled ~ e I feel I have obtained 
rec comen ~ t hat no ~ ore t han 2 additional co at s of paint other than 
the 1 that I have a p-;:ili e d e -~ er be us ed . Th i s will le '.3.v e y '.) U with 
a safety factor of 1 5 de grees ~n d probably no :failures • 

• 
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